Introduction

Recently we have been able to observe a tendemeatiach Andy Warhol to his
Slavic roots (a notable example being Herbenick7)98is the aim of this book to
analyse the linguistic picture of popular culturahe written works by the
godfather of pop art, to present its selective titayered, axiological, contextual
and dynamic character. The methodology of the Istgupicture of the world,
developed by the Ethnolinguistic School of Lublainglars, has been often applied
for analysing the folk picture of the world of asezulturally close Andy Warhol’s
roots. It was but one of the reasons why it seeapgabsite to apply these tools
while interpreting the linguistic picture of the dab of the works written (or co-
authored) by one of the most prominent artisthefriew folk culture, the culture of
the global village.

On the theoretical plane, emphasis was placedeprttblem of linguistic
worldview, a picture of the world suggested or imgd by language, but it is the
hope of this author that the outcome of the preserty of Warhol’s linguistic
world view could also be seen as a humble attetnrgributing to the study of
the elaborate systems of mechanisms operating betiasaguage and reality.

The above mentioned methodology developed by Basknand his fellow
ethnolinguists in Lublin should be seen as a coation of the semiotic thought of
such 20th century structuralists and post-strutitiseas Ferdinand de Saussure,
Charles Sanders Peirce, Charles William Morris, MikBakhtin, Algirdas
Greimas, Roland Barthes, Yuri Lotman, Christian M&oman Jakobson, Louis
Hjelmslev, Umberto Eco and Julia Kristeva to namby @ few. The examples of
the Prague School of Linguistics and SemioticsierG@openhagen School show
that the ties between early European semioticssandturalism were really strong.
Other major structuralists include the recentlyedsed anthropologist Claude Lévi-
Strauss, who considered his subject to be a brahsdmiotics, and psychoanalyst
and psychiatrist Jacques Lacan. All of them engagadsearch fordeep
structures’ underlying thisurface features’ of phenomena and it is the main
objective of this research to do so with referetmcelements of the linguistic
picture of popular culture as described by Warhol.
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The analysis of the linguistic picture of the wooldAndy Warhol’s selected written
works, which is presented in Chapter 4, is basethemrognitive structure derived
from the SACRED—PROFANE and CHAOS—COSMOS oppos#ifof. Kajfosz
2009, 157-158). One of the key hypotheses of théysis is that the linguistic
picture of the world presented in Warhol's works lagbasis the POP IS
RELIGION metaphor, with conclusions formulated ihapter 5.



1. Between reality and the system of language:
an overview of the past and present trends
in semiotic studies

1.1. The forefathers of structuralism and cultural studies

As | remarked in the Introduction, modern semioiicslosely related to
structuralism, which Barthes once defined as aefanalysing cultural artefacts
that originates in the methods of linguistics @drthes [1964] 1983). It follows
that while ‘semiotics’ denotes a field of studytristuralism’ will constitute a
method of analysis which is frequently appliedemsotic research.

1.1.1. Giambattista Vico and the ‘poetic’ savage

Even though | have already declared Saussure d@rmkRes the originators of
modern semiotics it seems that the understanditigeofoots of the 20th century
structuralism requires at least some insight ineowritten heritage of Giambattista
Vico, whose work New Science ([1725] 1984) is cdesgd a milestone of modern
social theory. Vico sought to prove that human geiare structuralists by nature
and he envisaged a ‘science’ of human societyploysics of man’, which would be
modelled on the renaissance-era ‘natural’ sciehtieedikes of Galileo, Bacon and
Newton.

Vico’s basic assumption was that it is by all meansng to regard so-called
‘primitive’ man as ‘childishly ignorant’ and ‘barhia’, as was often the case in the
history of the ‘western’ civilisation but, on therdrary, we should appreciate his
instinctively ‘poetic’ approach and his inherenpigsza poetica. This kind of
knowledge informs his responses to his environmestlts in forming of a
‘metaphysics’ of metaphor, symbol and myth. Accogdio Vico the accounts of
creation and the foundation of social institutidmat occur in early societies were
not intended to be taken literally and their fuativas ultimately cognitive. They
should by no means be interpreted as ‘lies’ aldmaifacts, but rather as mature and
sophisticated ways of knowing, encoding and prasgibem. He constates that the
first science to be learned should be mythologycviiie describes as
‘interpretation of fables’ (cf. Hawkes 2003, 1-5).
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Myths are rooted in the actual generalized expedari ancient peoples and result
from attempting to impose a graspable and humamiirape on it, which springs
from the human mind itself, and it becomes the staffihe world that that mind
perceives as ‘natural’, ‘given’ or ‘true’. Vico heves that all human beings,
regardless of their nationality, are equipped witkntal language’ which manifests
itself as man’s universal capacity not only to fatate structures, but also to submit
his own nature to the demands of their structurig gift ofsapienza poetica
should be understood as the ‘gift of structurali¢ai’ Hawkes 2003, 1-5).

1.1.2. Sinn and Bedeutung: Gottlob Frege

Friedrich Ludwig Gottlob Frege’s greatest achievetnom the point of view of
semiotics, is the discovery that in addition toihgva Bedeutung which could be
translated adenotationor reference(and, as Eco pointed out [1979, 59-62], must
not be understood as synonymous witlefaren}), names and descriptions also
have a Sinngensg The sense of an expression is related to itgitieg

significance — it is the way by which the denotataf the term is perceived. If we
analyse the expressions ‘4’ and ‘8/2’, they turhtothave the same denotation.
However, as they express different ways of conogitine same number, they have
different senses. Another widely cited exampld& of ‘the morning star’ and ‘the
evening star’ which both denote the same planeu¥gnut express different ways
of conceiving of Venus so they have different sensée distinction between Sinn
and Bedeutung can also be explained in a differemtner — if we take the name
‘Unicorn’ and the description ‘the most powerfulggk god’, they both have a
culturally determined sense, but neither has atdéinon. The names ‘Mark Twain’
and ‘Samuel Clemens’ denote the same person byettpress two different senses
(cf. Zalata 2004, 36). Frege was also concernel thvé pragmatics of deictic
expressions. For instance he studied those sitigitiowhich different expressions
are used for the same thought depending on theviimes they were uttered. We
may refer to the same day using different deidrais form as what is TODAY
today will be YESTERDAY tomorrow. So even though reéer to the same idea,
the sense of the expression is different. The darmae in the case of ‘here’ and
‘there’. He also pointed out that it is impossitdeunderstand the full meaning
without the knowledge of the context of the uttee(Frege [1892] 1967, 24).
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1.1.3. Jean Piaget and his definition of structure

While Vico’'s main objective was to present all nenstructuralists, Swiss
philosopher and natural scientist Jean Piagebsgfinestructure In his definition
the functioning of structure depends on three &mehtal ideas, i.e.: (1) the idea of
wholeness, (2) the idea of transformation, andhl8)idea of self-regulation.
Wholeness refers to the sense of internal coher@ieeconstituent parts of a
structure conform to a set of intrinsic laws whdagtermine its nature and theirs.
Because of these laws structure is substantidiigrdnt from an aggregate: its
constituent parts cannot exist outside the stredtuthe same form that they do
within it. Structure is not static. The laws whigbvern it act so as to make it not
only structured, but structuring. Thus, in ordeatwid reduction to the level merely
of passive form, the structure must be capableaoistormational procedures,
whereby new material is constantly processed bytlarmdigh it. So language, a
basic human structure, is capable of transformaripus fundamental sentences
into the widest variety of new utterances whilaighg these within its own
particular structure (cf. Hawkes 2006, 5). Finalhg structure is self-regulating in
the sense that it makes no appeals beyond itsettier to validate its
transformational procedures. The transformationscamaintain and underwrite the
intrinsic laws which bring them about, and to ‘seffl the system from reference to
other systems. A language does not constructritsetions of words by reference
to the patterns of ‘reality’, but on the basistsfawn internal and self-sufficient
rules. The word ‘dog’ exists, and functions withire structure of the English
language, without reference to any four-legged ibgrkreature’s real existence.
The word’s behaviour derives from its inherent singal status as a noun rather
than its referent’s actual status as an animalic8ires are characteristically
‘closed’ in this way (cf. Hawkes 2006, 5-6). Sonight be concluded that
structuralism is a way of thinking about the wonltdich is concerned with the
perception and description of structures of whidh made up. Structural thinking
reqgires the realisation that the world does nosistrof independently existing
objects, whose concrete features can be percelgadycand individually, and
whose nature can be classified accordingly (cf. k&sa2006, 6).

1.1.4. Ernst Cassirer’s philosophy of culture

Ernst Cassirer is famous for developing philosophgulture based on a theory of
symbols. His philosophy bridges two main directionsventieth-century
philosophy, that is ‘analytic’ philosophy rootedRussell, Frege and Wittgenstein
and the ‘continental’ philosophy rooted in theftioaalism of Kierkegaard and



